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1. IntroducƟon 
This report brings together the creaƟve outcomes (artworks) developed through two 

key arƟsƟc acƟviƟes within the WATERFRONTS project: Community ArƟvism and the 

Blue Residency. These two work streams form the arƟsƟc backbone of the project, 

engaging with climate change, eco-anxiety, and the lived realiƟes of coastal 

communiƟes through parƟcipatory, site-specific, and socially engaged arƟsƟc 

pracƟces. 

Presented here as two disƟnct chapters, this report features a total of nine artworks. 

Three developed through Community ArƟvism acƟviƟes (Task 3.1) and reported on by 

task lead LATRA, and six produced as part of the Blue Residency acƟviƟes (Task 3.2) 

and reported on by task lead IM Industries. These works were conceived and created 

in close dialogue with local communiƟes, researchers, acƟvists, and policymakers, and 

span a range of arƟsƟc disciplines including dance, visual arts, ceramics, video, 

photography, and design. 

The report outlines each artwork’s themaƟc focus, creaƟon process, and intended 

impact - showcasing the richness and diversity of arƟsƟc responses across CroaƟa, 

Greece, and Sweden. It also highlights the shared values underlying the project: 

collaboraƟon, inclusion, and creaƟve acƟon in the face of climate-related challenges. 

By assembling all nine arƟsƟc contribuƟons in one document, this report offers a 

comprehensive overview of how the WATERFRONTS project uses art to connect 

people, place, and purpose: paving the way for sustainable and resilient futures 

through culture. 
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1.1 About the Waterfronts project 
The Waterfronts project is a transnaƟonal, interdisciplinary iniƟaƟve uniƟng arƟsts, 

cultural pracƟƟoners, and local communiƟes from Sweden, Greece, and CroaƟa to 

address pressing challenges at the intersecƟon of climate change, eco-anxiety, and 

social inclusion. At its core, Waterfronts seeks to harness the transformaƟve power of 

parƟcipatory art to foster resilience and agency among waterfront populaƟons, 

communiƟes oŌen on the frontlines of environmental and social change. Through a 

series of interconnected acƟviƟes, including Community ArƟvism workshops, Blue 

Residencies, Peer Trainings, and Community Events, the project creates opportuniƟes 

for creaƟve co-producƟon, knowledge exchange, and public engagement. 

Waterfronts is structured around a collaboraƟve methodology that places arƟsts in the 

role of facilitators and co-designers, working alongside local residents to idenƟfy 

challenges, imagine soluƟons, and co-create artworks that reflect and respond to their 

lived realiƟes. The project’s transnaƟonal partnership, comprising GOTALAND 

(Sweden), LATRA (Greece), and IM INDUSTRIES (CroaƟa), ensures a diversity of 

perspecƟves and pracƟces while fostering cross-border learning and solidarity. By 

foregrounding ethical engagement, inclusivity, and adaptability, Waterfronts aims not 

only to produce impacƞul arƟsƟc outputs but also to build sustainable capaciƟes 

within communiƟes and the cultural sector. The project aspires to catalyse dialogue, 

inspire acƟon, and contribute to a more just and climate-resilient future for Europe’s 

waterfronts.  
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2. IntroducƟon to the Community ArƟvism task  
This chapter presents three of the nine artworks to be developed within the 

WATERFRONTS project, focusing on those created through the Community ArƟvism 

task. Building on the skills and connecƟons formed in the CapabiliƟes Clinic, the task 

supported arƟsts in working closely with local communiƟes to co-create work that 

responds to climate change, eco-anxiety, and social inclusion in waterfront seƫngs. 

The artworks, developed in Sweden, Greece, and CroaƟa, show how collaboraƟve 

arƟsƟc processes can turn environmental challenges into shared narraƟves and 

tangible expressions of care for place. Each secƟon describes the local context, the 

process of working between arƟst and community, and the themes and methods that 

shaped the final work. The chapter closes with a comparaƟve analysis, idenƟfying 

shared lessons, innovaƟve pracƟces, and the wider significance of these approaches 

for strengthening cultural resilience, environmental awareness, and more inclusive 

policy engagement in European waterfront contexts. 

2.1 ObjecƟves & purpose of the Community ArƟvism task 
The Community ArƟvism task within WATERFRONTS used arƟsƟc creaƟon as a pracƟcal 

tool for social change, environmental awareness, and community resilience. Its main 

aims were to support waterfront communiƟes in responding to climate change and 

eco-anxiety through creaƟve collaboraƟon, to centre marginalised voices within 

cultural and environmental narraƟves, and to prepare the ground for the arƟsƟc 

residencies, peer trainings, and policy recommendaƟons to follow. 

Three arƟsts from Sweden, Greece, and CroaƟa worked with waterfront communiƟes 

in Gothenburg, Lesvos, and Zadar. They engaged residents, parƟcularly youth, 

refugees, people with disabiliƟes, low-income households, and rural populaƟons, in 

co-creaƟon sessions that produced ideas, stories, and visual expressions rooted in local 

idenƟty and resilience. These exchanges directly shaped the themes and methods for 

later project phases. 
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By combining scienƟfic knowledge with lived experience, the task turned creaƟve 

pracƟce into a plaƞorm for dialogue, empowerment, and advocacy. Presented locally 

and soon to be shared across the European Union, these works connect local impact 

with cross-border cultural exchange. 

2.2 Methodology and approach 
The Community ArƟvism task followed a structured and parƟcipatory approach 

designed to ensure that creaƟve outputs were led by communiƟes and supported by 

experƟse from mulƟple fields. Building on the skills and knowledge developed during 

the CapabiliƟes Clinic, three arƟsts were selected to lead the work, one from Sweden, 

one from Greece, and one from CroaƟa. They were selected to engage in the task for 

their strong track record in socially engaged pracƟce, their ability to collaborate across 

disciplines, and their deep commitment to climate acƟon and social inclusion. Each 

had demonstrated the capacity to connect with a wide range of people, making them 

well placed to work closely with local communiƟes. The arƟsts, Darja Nordberg from 

Sweden, Anđela Bugarija from CroaƟa, and Gen Daquinan from Greece, carried out 

acƟviƟes rooted in the local context, including site visits, parƟcipatory workshops, and 

collaboraƟve design sessions.  

 

 

 

 

 

 

 

 

 

The role of arƟvism in addressing climate change, eco-anxiety, and social inclusion 

ArƟvism, where arƟsƟc expression meets acƟvism, played a central role in 
WATERFRONTS as a powerful way to confront climate change, respond to eco-anxiety, 
and promote social inclusion. By bringing together creaƟvity and advocacy, it turned 
complex environmental and emoƟonal issues into forms that were accessible, 
engaging, and emoƟonally resonant. It created a safe space for communiƟes to 
process the psychological effects of climate change, especially the growing sense of 
eco-anxiety, through shared storytelling and creaƟve self-expression. Working 
through parƟcipatory and co-created projects, arƟvism gave space to marginalised 
voices including youth, refugees, people with disabiliƟes, and others who are oŌen 
excluded from decision making, allowing them to share their perspecƟves and 
propose soluƟons. These arƟsƟc intervenƟons not only raised awareness but also 
inspired concrete acƟon, connecƟng scienƟfic knowledge, policy discussions, and 
everyday lived experience. In doing so, arƟvism encouraged empathy, strengthened 
social bonds, and created inclusive plaƞorms where environmental challenges 
became shared responsibiliƟes and resilience was understood as a collecƟve cultural 
and social effort. 
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The pracƟƟoners worked with residents, youth, refugees, people with disabiliƟes, low-

income households, and rural populaƟons to explore the lived experience of climate 

change and eco-anxiety. The process was supported by cultural mediators, mental 

health pracƟƟoners, and environmental advisors, ensuring it remained inclusive, safe, 

and informed by scienƟfic knowledge. Insights were recorded in the Autoethnography 

Report, which brought together the personal reflecƟons of the arƟsts and the 

collecƟve stories of the communiƟes. Regular meeƟngs with partners, facilitators, and 

themaƟc experts kept the work aligned and responsive. The process concluded with 

three artworks, each deeply connected to its place, its people, and their visions for 

resilient waterfront futures, which will inform the residencies and the wider European 

campaign. 

2.3. The Community ArƟvism artworks   
This secƟon presents three community-embedded artworks developed through the 

WATERFRONTS Community ArƟvism process and the arƟst residencies that followed. 

Created by Anđela Bugarija in CroaƟa, Darja Nordberg in Sweden, and Gen Daquinan 

in Greece, each piece grew from a close collaboraƟon between the arƟst and the local 

community. Together, they addressed themes of climate change, eco-anxiety, social 

inclusion, and blue innovaƟon through creaƟve approaches rooted in the specific 

character of each place. Built on the trust, dialogue, and shared narraƟves established 

during the Community ArƟvism phase, these works show how parƟcipatory art can 

turn environmental concerns into shared cultural expression, inspire local acƟon, and 

leave a lasƟng impact. They also highlight how creaƟve collaboraƟon can strengthen 

resilience within communiƟes while fostering exchange and understanding across 

borders. 

2.3.1 FORM, COLOR & EMOTIONS – Darja Nordberg & MarƟna Claesson – Sweden 

Overview of the intervenƟon 

FORM, COLOR & EMOTIONS was a parƟcipatory workshop series led by Swedish arƟsts 

Darja Nordberg and MarƟna Claesson in Gothenburg. The intervenƟon invited 

community members to explore the relaƟonship between climate change, emoƟons, 
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and visual expression through colors and forms. ParƟcipants were asked to assign 

colors to feelings—such as eco-anxiety or hope—and to sketch forms that embodied 

their visions of the future. These exercises prompted reflecƟon on climate emoƟons in 

ways that transcended words. The process culminated in the decision to transform 

workshop outcomes into blown-glass objects, using local materials and sustainable 

producƟon, embedding both aestheƟc and ecological values into the final work. 

 
Figure 1: Images from the community artivism workshop FORM, COLOR & EMOTIONS 
Artists: Darja Nordberg and Martina Claesson 

Context 

The workshops took place at Omställningslabbet, a creaƟve maker-space situated by 

the ocean in Gothenburg, Sweden. The locaƟon itself reflected the project’s 

environmental grounding but also posed challenges of accessibility. ParƟcipants came 

from varied socio-economic and cultural backgrounds, including individuals with 

disabiliƟes, low-income households, and migrants with limited Swedish language skills. 

This diversity gave rise to a rich exchange of perspecƟves on climate change, idenƟty, 

and the emoƟonal weight of eco-anxiety. 

Community arƟvism process 
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Nordberg and Claesson adopted a highly parƟcipatory approach. Recruitment 

combined social media outreach with spontaneous invitaƟons on the street. Once 

inside the workshop, parƟcipants worked through exercises in color play, sketching, 

paper cuƫng, and wriƟng, all connected to the quesƟon of how the future feels. For 

instance: Is anxiety green or grey? Is the future sharp-edged or rounded? These visual 

and tacƟle methods created a non-verbal entry point for parƟcipants to arƟculate 

difficult emoƟons. Discussions followed, allowing personal reflecƟons to be shared—

anonymously when needed—to foster safety and openness. The collaboraƟon with 

Omställningslabbet anchored the process in an environmentally focused, community-

oriented space 

 

Figure 2 Figure 3: Images from the community artivism artwork FORM, COLOR & EMOTIONS | 
Artists: Darja Nordberg and Martina Claesson | Colour on the left, form on the right 

 

Themes & Messages 

 Climate & environmental change – By translaƟng abstract concerns into 

tangible colors and forms, the work reframed climate change as an everyday 

emoƟonal reality rather than a distant phenomenon. 

 Eco-anxiety – Exercises encouraged parƟcipants to externalize and process 

climate-related fears in creaƟve ways, reducing isolaƟon and validaƟng the 

sensiƟvity of these experiences. 

 Blue innovaƟon – The arƟsts commiƩed to sustainable producƟon, using local 

glass-blowing pracƟces in Limmared to transform the workshop results into 
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physical artworks, demonstraƟng a low-carbon, place-based approach to 

creaƟve making. 

 Social inclusion – By welcoming parƟcipants across cultural and socio-

economic divides, including those with limited language access, the project 

ensured a plurality of voices shaped the narraƟve.  

ArƟsƟc and methodological approach 

The intervenƟon blended design thinking, parƟcipatory art, and environmental 

reflecƟon. Sketching and color associaƟon offered intuiƟve pathways into climate 

dialogue, while the prospect of glassmaking connected workshop outputs with 

material innovaƟon. The co-creaƟve model allowed parƟcipants not only to contribute 

but to influence outcomes, reinforcing WATERFRONTS’ principles of community-based 

care and cultural inclusion. The collaboraƟon between a texƟle designer (Claesson) 

and an industrial designer (Nordberg) also added an interdisciplinary dimension, 

combining different arƟsƟc languages into a shared methodology.  

Impact & ReflecƟons 

The workshops generated curiosity, pride, and enthusiasm among parƟcipants, who 

described the experience as challenging yet rewarding. Many expressed excitement 

about the transformaƟon of their contribuƟons into glass artworks and looked forward 

to the planned exhibiƟon. For the arƟsts, the process reaffirmed art’s capacity to make 

climate resilience tangible and emoƟonally resonant. At the same Ɵme, they idenƟfied 

lessons for future iteraƟons, including the need for more central venues and deeper 

focus on color as a research method. Overall, the intervenƟon demonstrated how 

parƟcipatory art can act as a bridge between personal emoƟon and collecƟve 

environmental acƟon, while rooƟng innovaƟon in local materials and pracƟces 

 

2.3.2 EIKOLOGIA (EIKΟΛΟΓΙΑ) – Gen Daquinan – Greece 

Overview of the intervenƟon 
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EIKOLOGIA (EIKΟΛΟΓΙΑ) is a parƟcipatory photography and zine-making project co-

created with youth living in Lesvos, Greece. Led by Gen Daquinan, the intervenƟon 

asked a simple but profound quesƟon: What does the future look like through your 

eyes? Through nine workshops, young people explored their everyday lives with 

cameras, capturing images that reflected their hopes, fears, and aspiraƟons in the 

context of climate change. The project’s Ɵtle—combining the Greek words for “image” 

(εικόνα) and “ecology” (οικολογία)—proposed a “visual ecology” where seeing 

becomes an act of care and reimaginaƟon. The work culminated in a public exhibiƟon 

and zine-making session, inviƟng the wider community to engage with youth 

perspecƟves on environmental futures. 

 
Figure 4: Images from the community artivism artwork EIKOLOGIA | Artist: Gen Daquinan Images taken by 
youth of Lesvos participating in Gen’s participatory workshops 

Context 

Lesvos is a Greek island with a rich mariƟme heritage, shaped by fishing, agriculture, 

and migraƟon routes, but also facing increasing environmental pressures from climate 

change, rural depopulaƟon, and economic uncertainty. Lesvos’s youth navigate this 

complexity daily—balancing deep Ɵes to place with anxieƟes about its future. The 

project engaged young people from low-income and rural backgrounds, in a creaƟve 

exploraƟon of how they perceive, imagine, and assert agency over the environmental 

future of their island. 

Community arƟvism process 

With experƟse in parƟcipatory research, youth engagement, and climate-focused 

storytelling, Gen created a safe, open environment where young people could discuss 
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environmental changes they observed, share personal stories, and experiment with 

photography as a tool for reflecƟon. 

The workshops combined peer interviews, technical training in photography, and 

themaƟc exploraƟon of climate change impacts on Lesvos. Youth documented their 

rural landscapes and shorelines while arƟculaƟng what they valued, feared losing, or 

hoped to protect. As the process evolved, parƟcipants took ownership of key decisions, 

from the project’s Ɵtle to the design of the final exhibiƟon. The culminaƟng zine-

making workshop turned photographs and reflecƟons into a collecƟve artefact, 

embedding student agency in both form and content. 

 
Figure 5: Images from the community artivism artwork EIKOLOGIA | Artist: Gen Daquinan 
The left image shows Lesvos youth engaging in the workshops, while the image on the right shows the public 
exhibition organised by the artist and youth together to showcase their work. 

 

Themes & Messages 

The project bridged youth expression and environmental awareness, addressing 

mulƟple WATERFRONTS themes: 

 Climate & environmental change – Photographs taken by youth documented 

eroded shorelines, abandoned farmland, and altered seasonal rhythms, 

blending aestheƟc observaƟon with environmental witnessing. These visual 

narraƟves connected climate impacts to everyday life on Lesvos, making 

ecological transformaƟon visible, personal, and grounded in shared local 

experience. 

 Eco-anxiety – Peer interviews surfaced dystopian visions of Lesvos’s future, 

oŌen Ɵed to feelings of isolaƟon and uncertainty. Through workshops, these 



 
 
 
 

 

Funded by the European Union. Views and opinions expressed are however those of the 
author(s) only and do not necessarily reflect those of the European Union or the European 
EducaƟon and Culture ExecuƟve Agency (EACEA). Neither the European Union nor EACEA 
can be held responsible for them. 

16 
 

fears were reframed into hopeful, place-based narraƟves, empowering youth 

to imagine resilient futures and idenƟfy what might inspire them to remain. 

 Social inclusion – The process engaged youth from varied socio-economic, 

geographic, and cultural backgrounds, prioriƟsing rural voices oŌen absent 

from island planning. CollaboraƟve methods ensured each parƟcipant’s 

perspecƟve shaped the final work, fostering equity, empathy, and cross-

community connecƟon across generaƟonal and spaƟal divides. 

 Blue innovaƟon – Without relying on high-tech soluƟons, the project 

innovated by using photography, zine-making, and youth-led storytelling to 

sƟmulate marine and coastal stewardship. This creaƟve, low-cost approach 

expanded local environmental dialogue while equipping young people with 

tools for ongoing community engagement. 

ArƟsƟc and Methodological Approach 

The intervenƟon combined parƟcipatory photography, zine-making, and narraƟve 

storytelling, embodying the WATERFRONTS principles of community-based care, 

cultural inclusion, and transnaƟonal exchange. Rooted in Gen’s personal experience 

growing up in a flood-prone area, the methodology integrated autobiographical insight 

with collaboraƟve, place-based research. 

Workshops were designed to balance structure with flexibility, providing technical 

guidance in photography while allowing youth to determine themaƟc focus, visual 

style, and narraƟve tone. This approach encouraged ownership of the creaƟve process 

and ensured that the resulƟng work reflected youth prioriƟes. Photography operated 

simultaneously as a research tool and an arƟsƟc medium, capturing both 

environmental realiƟes and emoƟonal responses. 

The zine format was chosen for its accessibility ensuring that the work could circulate 

beyond the school and exhibiƟon. By posiƟoning youth as co-authors rather than 

subjects, the project fostered agency, mutual respect, and sustained engagement with 

climate and community futures. 
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Impact & ReflecƟons 

EIKOLOGIA (EIKΟΛΟΓΙΑ) generated a strong sense of pride, creaƟve confidence, and 

environmental awareness among parƟcipaƟng youth. Seeing their images, words, and 

ideas presented in a public exhibiƟon validated their contribuƟons and posiƟoned 

them as acƟve voices in community dialogue. Many described the experience as 

transformaƟve, shiŌing their percepƟon of climate change from a distant, abstract 

issue to one deeply connected to their everyday lives and the future of Lesvos. 

The process also fostered a stronger sense of belonging, encouraging youth to reflect 

on their relaƟonship to the island and their role in shaping its environmental future. 

Visitors to the exhibiƟon and readers of the zine gained an inƟmate view into youth 

perspecƟves, challenging assumpƟons about disengagement and apathy. The work 

demonstrated the potenƟal of parƟcipatory art to operate simultaneously as a 

reflecƟve pracƟce and an acƟvist strategy—reshaping local narraƟves, influencing 

community prioriƟes, and making space for youth-led visions of sustainability. 

2.3.3 BETWEEN TIMEFRAMES – Anđela Bugarija – CroaƟa 

Overview of the intervenƟon 

BETWEEN TIMEFRAMES is a community-driven photographic project that weaves 

together local memory, arƟsƟc reinterpretaƟon, and performaƟve expression. Dance 

arƟst Anđela Bugarija collaborated with residents of Bibinje to collect archival family 

photographs depicƟng the town’s transformaƟon over decades. These images were 

reinterpreted through new performaƟve photographs staged in the same locaƟons, 

integraƟng the human body into the evolving coastal landscape. The work culminated 

in an exhibiƟon juxtaposing past and present, subtly addressing urbanisaƟon, climate 

impact, and the shiŌing idenƟty of a coastal community. 
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Figure 6: Image of artist Anđela Bugarija with her community artivism artwork Between Timeframes 

Context 

Bibinje is a small coastal town near Zadar, CroaƟa, usually perceived as Zadar suburbia, 

with a strong sense of local heritage but facing rapid transformaƟon due to 

urbanizaƟon, tourism, and environmental change. The community includes long-

standing fishing and mariƟme tradiƟons, now intersecƟng with growing tourism 

pressures. ParƟcipants ranged from youth to older residents, including people with 

disabiliƟes, individuals from low-income backgrounds, and those living in rural 

seƫngs. 

Community arƟvism process 

Anđela built her project from the trust and relaƟonships formed during the iniƟal 

Community ArƟvism task. Early sessions revealed residents’ personal stories and 

treasured photographs, which became the project’s foundaƟon. Partnering with local 

photographer Leo Banić, she issued an open call for community members to share 

images and memories of Bibinje. Several parƟcipants also took part in producing new 

staged photographs at the original locaƟons, blending historical and contemporary 

perspecƟves. This co-creaƟve process shaped the visual narraƟve and grounded it in 

authenƟc local voices. The exhibiƟon incorporated visitor reflecƟons, embedding 
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community insights and environmental concerns into both the process and the 

outcome. 

 
Figure 7: Images from the exhibition Between Timeframes organised as part of the community artivism work 
of Anđela Bugarija 

Themes & Messages 

The project offered a layered exploraƟon of how human acƟvity shapes the idenƟty, 

memory, and future of coastal communiƟes. By juxtaposing archival photographs with 

newly created images in the same locaƟons, it invited viewers to witness the gradual 

transformaƟon of Bibinje’s landscape and to reflect on their own role in this change. 

The work addressed eco-anxiety not by amplifying fear, but by creaƟng a space for 

reflecƟon, conversaƟon, and collecƟve meaning-making—transforming nostalgia and 

concern into acƟve engagement with the community’s environmental future. 

 Climate & environmental change – The pairing of past and present images 

revealed visible shiŌs caused by urbanisaƟon, tourism growth, and broader 

coastal transformaƟon. This visual narraƟve encouraged recogniƟon of subtle 

environmental changes that might otherwise go unnoƟced. 

 Eco-anxiety – By connecƟng personal memories to environmental change, the 

project channelled feelings of loss or uncertainty into shared creaƟve 

expression. It reframed eco-anxiety as a catalyst for dialogue and resilience. 

 Blue innovaƟon – The project encouraged sustainable thinking about human–

sea relaƟonships, using art to provoke discussion about how coastal 
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development and environmental stewardship can coexist, inspiring more 

thoughƞul interacƟons with the marine environment. 

ArƟsƟc and methodological approach 

The intervenƟon brought together dance, photography, and community storytelling in 

a way that embodied the WATERFRONTS principles of community-based care, 

interdisciplinary collaboraƟon, and cultural inclusion. At its core, the project wove 

together visual and performaƟve arts with personal narraƟves, ensuring that the 

creaƟve process was as meaningful as the final outcome. 

The use of archival photographs anchored the work in the community’s own visual 

history, while the creaƟon of new performaƟve images invited reflecƟon on the 

passage of Ɵme and the forces shaping Bibinje’s transformaƟon. The inclusion of the 

arƟst’s own movement pracƟce added a human, embodied dimension, physically 

situaƟng the body within the evolving coastal landscape. 

The approach was deeply parƟcipatory. Residents were not only sources of material 

but acƟve co-creators, influencing the selecƟon of locaƟons, the framing of images, 

and the emoƟonal tone of the work. This parƟcipatory model ensured that the 

resulƟng visual dialogue between past and present was rooted in authenƟc local 

perspecƟves. By bridging disciplines and perspecƟves, the project became a meeƟng 

point where environmental observaƟon, cultural memory, and arƟsƟc interpretaƟon 

converged, fostering both criƟcal reflecƟon and emoƟonal connecƟon. 

Impact & ReflecƟons 

The work sparked pride, nostalgia, and deep reflecƟon within the community, 

resonaƟng across generaƟons. For parƟcipants, seeing their personal histories 

reimagined in an arƟsƟc context offered both validaƟon and a renewed sense of 

belonging. It strengthened intergeneraƟonal Ɵes, as younger residents engaged with 

the visual memories of older community members, creaƟng opportuniƟes for dialogue 

about the past and the future. 
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Visitors to the exhibiƟon reflected not only on Bibinje’s changing environment but also 

on their own relaƟonship with place, memory, and the sea. The project encouraged 

audiences to connect environmental change with lived human experience, making 

issues such as urbanisaƟon, tourism pressure, and coastal transformaƟon tangible and 

emoƟonally compelling. 

By bridging personal memory with environmental awareness, the work showed how 

art can serve as a catalyst for resilience, fostering a sense of shared heritage and 

responsibility. It demonstrated that community-led creaƟve processes can inspire 

more thoughƞul engagement with the local environment and contribute to long-term 

cultural and ecological sustainability. 

2.4 Impact assessment 
The three community arƟvism artworks delivered social, cultural, and environmental 

impacts, each rooted in its unique geographical and social seƫng yet aligned through 

a shared commitment to community engagement, environmental awareness, and 

creaƟve collaboraƟon. CollecƟvely, they strengthened intergeneraƟonal relaƟonships, 

fostered dialogue across cultures and backgrounds, and enriched public understanding 

of how human acƟvity shapes and is shaped by waterfront ecosystems. 

By employing creaƟve processes grounded in co-creaƟon, parƟcipants were able to 

link personal and collecƟve memories to urgent environmental issues. This 

transformed climate change, urbanisaƟon, and coastal transformaƟon from abstract, 

distant concepts into lived, relatable experiences anchored in place. The use of sensory 

and parƟcipatory methods, provided mulƟple entry points for engagement, and made 

complex topics accessible while also sparking emoƟonal connecƟon and criƟcal 

reflecƟon. 

QuanƟtaƟvely, the iniƟaƟves involved approximately 91 direct parƟcipants through 

structured workshops, collaboraƟve walks, and hands-on creaƟve sessions. In 

addiƟon, they reached an esƟmated 450 indirect parƟcipants via public exhibiƟons, 

community events, and the circulaƟon of printed or digital materials. These audiences 
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extended beyond immediate localiƟes, contribuƟng to a broader awareness of coastal 

and climate-related challenges across different European contexts. 

FORM, COLOR & EMOTIONS (Gothenburg, Sweden – Darja Nordberg & MarƟna 

Claesson) 

 Number of parƟcipants: 25 direct contributors; ~200 public audience 

members 

 Age range: 25–60 years 

 Gender: ~60% female, 35% male, 5% non-binary or preferred not to say 

 Socio-economic profile: Swedish-born residents, newly arrived migrants 

from the Middle East, Africa, and Eastern Europe. Fishermen, climate 

acƟvists, mariƟme workers, migrants with limited Swedish language skills. 

EIKOLOGIA (EIKΟΛΟΓΙΑ) (MyƟlene, Lesvos, Greece –Gen Daquinan) 

 Number of parƟcipants: 30 youth; ~100 indirect community audience 

members through exhibiƟon and zine circulaƟon 

 Age range: 15-17 years 

 Gender: 50% female, 50% male 

 Socio-economic profile: Youth from geographically remote villages, low-

income households with limited access to cultural acƟviƟes, and those 

under-represented in environmental policy discussions 

BETWEEN TIMEFRAMES (Bibinje, Zadar, CroaƟa –Anđela Bugarija) 

 Number of parƟcipants: 36 direct contributors; ~150 indirect audience 

parƟcipants through exhibiƟon  

 Age range: 18–80 years 

 Gender: ~55% female, 45% male 

 Socio-economic profile: Predominantly working-class and low-income 

households. People with disabiliƟes, rural residents, long-standing fishing 

community members, and youth from under-resourced backgrounds 
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Across the three Community ArƟvism artworks, parƟcipaƟon reflected the diversity 

of the host locaƟons, ensuring broad representaƟon across age, gender, socio-

economic status, cultural background, and lived experience. 

QualitaƟvely, the projects generated lasƟng outcomes. These included the 

preservaƟon and public sharing of personal narraƟves, the translaƟon of subtle and 

oŌen invisible environmental changes into tangible arƟsƟc forms, and the 

empowerment of underrepresented voices to contribute to environmental discourse. 

In several cases, parƟcipants expressed a renewed sense of belonging and agency, 

while audiences reported shiŌs in percepƟon and a stronger emoƟonal connecƟon to 

local environmental issues. 

Together, the community arƟvism artworks demonstrate the potenƟal of place-based, 

parƟcipatory art to catalyse social cohesion, cultural conƟnuity, and environmental 

stewardship, offering models for resilience that can be adapted to other coastal and 

waterfront contexts. 

2.5 InnovaƟons & added value 
Each community arƟvism artwork demonstrated clear innovaƟon by integraƟng 

cultural, social, and environmental dimensions in ways tailored to their specific 

contexts. Across the artworks, creaƟvity was not an aestheƟc aŌerthought but a 

methodological driver, shaping how communiƟes engaged with climate issues, 

heritage, and the lived realiƟes of waterfront transformaƟon. InnovaƟve combinaƟons 

of media and process enabled parƟcipants to approach environmental themes 

through mulƟple sensory and narraƟve entry points. 

A key innovaƟon lay in the capacity to embed climate dialogue within exisƟng cultural 

idenƟƟes and community pracƟces. Heritage was mobilised as a framework for 

discussing sustainability, memory became a tool for visualising change, and sensory 

immersion fostered empathy for marine and coastal environments. Methods were also 

designed to be inclusive and adaptable, whether through mulƟlingual facilitaƟon, low-
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cost materials, or parƟcipatory co-authorship, ensuring that creaƟve outcomes could 

resonate across generaƟons, socio-economic contexts, and cultural backgrounds. 

These approaches align strongly with the European Green Deal’s emphasis on 

inclusive, locally anchored climate acƟon and the New European Bauhaus principles of 

beauƟful, sustainable, together’. Each intervenƟon modelled ways in which art can 

contribute to a just transiƟon: by empowering underrepresented voices, fostering 

social cohesion, and creaƟng environmental communicaƟon tools that are both 

emoƟonally compelling and pracƟcally transferable. 

The added value lies in their scalability and adaptability. Processes such as community 

co-curaƟon, sensory environmental storytelling, and low-barrier publishing formats 

offer templates that can be applied to other coastal or waterfront contexts, including 

those with limited resources. Beyond their immediate locaƟons, the intervenƟons 

illustrate how place-based, parƟcipatory art can drive climate resilience, influence 

local narraƟves, and inspire behavioural shiŌs—making them valuable reference 

points for cultural pracƟƟoners, policymakers, and communiƟes seeking to integrate 

creaƟvity into environmental transformaƟon strategies. 

2.6 Challenges & lessons learned  
While all three community arƟvism artworks achieved solid outcomes, each navigated 

disƟncƟve challenges that generated valuable insights for future pracƟce. A recurring 

consideraƟon was the potenƟal for limited iniƟal engagement, parƟcularly in 

communiƟes unfamiliar with parƟcipatory art or hesitant to share personal 

experiences. This was addressed through early and sustained relaƟonship-building, co-

creaƟon strategies, and the use of accessible arƟsƟc entry points that aligned with 

local cultural references. 

PracƟcal and environmental challenges also emerged. Outdoor, site-specific work 

brought technical demands, requiring adapƟve techniques, conƟngency planning, and 

flexibility in scheduling. In youth-focused seƫngs, there was at Ɵmes iniƟal reluctance 

to speak openly about climate fears. This was miƟgated through gradual trust-building, 
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peer-to-peer dialogue, and reframing conversaƟons to balance concerns with visions 

of hope and possibility. 

Several strategies proved parƟcularly effecƟve: integraƟng cultural heritage as a bridge 

to environmental themes; combining creaƟve producƟon with direct environmental 

observaƟon in immersive acƟviƟes; and adopƟng low-cost, replicable formats that 

allowed work to circulate beyond the immediate project site. 

CollecƟvely, these lessons underline the importance of context-sensiƟve facilitaƟon, 

embedding trust-building into every phase, and selecƟng arƟsƟc methods that are 

both meaningful locally and capable of wider disseminaƟon. They also demonstrate 

the value of process-driven flexibility, allowing arƟsƟc, technical, and environmental 

factors to shape the evolving form of the work, while maintaining a clear commitment 

to inclusive parƟcipaƟon and environmental relevance. Such adapƟve approaches can 

ensure that creaƟve intervenƟons remain resilient, impacƞul, and replicable across 

varied waterfront contexts. 

2.7 SoluƟons for eco-anxiety and climate resilience 
Across the three community arƟvism artworks, the creaƟve process itself operated as 

an informal yet effecƟve toolkit for addressing eco-anxiety and fostering climate 

resilience. Each approach demonstrated that parƟcipatory art can provide structured 

yet flexible spaces where environmental concerns are acknowledged, processed, and 

reframed into construcƟve community dialogue. 

Heritage-based storytelling proved a powerful entry point, allowing parƟcipants to 

situate environmental change within a shared cultural idenƟty. By pairing personal 

memory with visible environmental shiŌs, communiƟes were able to anchor abstract 

climate issues in familiar narraƟves, reducing feelings of isolaƟon and helplessness. 

Sensory immersion—through sound walks, tacƟle installaƟons, and site-specific 

creaƟve acƟviƟes—enabled parƟcipants to engage with climate impacts not only 

intellectually but physically and emoƟonally, turning apprehension into a sense of 

place-based connecƟon and care. Youth-led creaƟvity emerged as another core 
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component, empowering young people to move from dystopian expectaƟons toward 

envisioning hopeful, acƟonable futures, while also building intergeneraƟonal 

understanding. 

Common strategies included: creaƟng safe, inclusive spaces for open dialogue; 

integraƟng lived experience with environmental observaƟon; and producing low-cost, 

shareable creaƟve artefacts that extend the conversaƟon beyond the project’s 

immediate parƟcipants. These methods supported both individual emoƟonal 

resilience and collecƟve capacity to address environmental challenges. 

DisƟlled into a transferable model, these elements form a pracƟcal resilience 

framework rooted in heritage, sensory engagement, and youth-driven expression. 

Such an approach offers accessible, adaptable pathways for communiƟes to transform 

climate anxiety into proacƟve, locally grounded environmental stewardship—ensuring 

that concern for the future is channelled into meaningful, sustained acƟon. 

2.8 Policy recommendaƟons & advocacy outputs 
The three artworks illustrate how arts-led, community-based intervenƟons can act as 

valuable complements to formal policy, enriching environmental planning and 

stewardship by fostering deeper public engagement. Such iniƟaƟves demonstrate that 

parƟcipatory cultural pracƟces can translate complex ecological issues into accessible, 

human-centred narraƟves, thereby bridging the gap between technical planning 

processes and community prioriƟes. 

At both municipal and EU levels, policy frameworks could benefit from embedding 

these approaches into coastal management plans, climate adaptaƟon strategies, and 

environmental educaƟon curricula. Heritage-based documentaƟon offers a means of 

preserving local memory while informing sustainable development choices. Sensory, 

mulƟ-modal engagement, through sound, visual arts, and tacƟle experiences, can 

expand parƟcipaƟon in policy dialogues, drawing in groups oŌen underrepresented in 

environmental decision-making, including rural residents, migrants, and low-income 

communiƟes. Youth-led creaƟve processes, meanwhile, can generate forward-looking 
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visions that posiƟon younger generaƟons not only as stakeholders but as acƟve 

contributors to long-term environmental strategies. 

Advocacy outputs from such intervenƟons, including exhibiƟons, site-specific 

installaƟons, community publicaƟons, and digital storytelling, serve as effecƟve 

communicaƟon tools for policymakers. These outputs transform abstract data on 

climate change, biodiversity loss, or coastal transformaƟon into relatable experiences 

grounded in lived reality, making policy goals more tangible and urgent for the public. 

Future cultural policy could explicitly resource structured collaboraƟons between 

arƟsts, communiƟes, scienƟsts, and policymakers as part of the European Green Deal 

and New European Bauhaus implementaƟon. By recognising parƟcipatory arts as both 

an engagement strategy and a form of applied environmental research, decision-

makers can create more inclusive, locally grounded, and socially resilient pathways to 

sustainability—ensuring that environmental policies are informed not only by science 

but also by the diverse voices and creaƟve capaciƟes of the communiƟes they aim to 

serve. 

2.9 OpportuniƟes for scaling or transferring the methodology to other 
EU Waterfronts 
Each of the three community arƟvism artworks demonstrates strong potenƟal for 

transfer and adaptaƟon across European waterfronts, provided that implementaƟon 

remains responsive to local cultural tradiƟons, ecological condiƟons, and demographic 

realiƟes. Heritage-based visual storytelling offers an adaptable framework for 

communiƟes with rich photographic or archival resources, parƟcularly in locaƟons 

where coastal transformaƟon and urbanisaƟon are reshaping tradiƟonal livelihoods. 

By linking environmental change to collecƟve memory, this approach can foster both 

cultural pride and informed parƟcipaƟon in sustainability planning. 

Sensory and interdisciplinary engagement models, which combine sound, touch, and 

narraƟve, hold parƟcular promise for ports, harbours, and riverfronts where linguisƟc 

diversity may otherwise limit parƟcipaƟon. MulƟ-sensory formats can bypass language 
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barriers, making environmental dialogue more inclusive while deepening emoƟonal 

connecƟons to place. Such approaches can be tailored to address site-specific 

challenges, from industrial polluƟon to habitat loss, while maintaining accessibility for 

parƟcipants of all ages and backgrounds. 

Low-cost, replicable publishing formats such as zines provide an especially transferable 

method for youth-led environmental storytelling. Their portability and ease of 

producƟon make them ideal for schools, community centres, and informal learning 

seƫngs, including in resource-limited contexts. By placing authorship directly in the 

hands of young people, these tools can catalyse intergeneraƟonal dialogue and embed 

climate narraƟves in local cultural life. 

Scaling these methodologies could be supported through an open-access resource 

hub, hosƟng workshop templates, facilitaƟon guides, partnership models, and case 

studies. Such a plaƞorm would enable arƟsts, NGOs, educators, and municipal 

authoriƟes to adapt the core principles to diverse environmental, social, and policy 

contexts. By fostering a shared pool of adaptable tools, this approach could accelerate 

the integraƟon of parƟcipatory, arts-led methods into environmental acƟon across 

European waterfronts, strengthening both cultural vitality and ecological stewardship. 

2.10 Conclusion & Next steps 
The Community ArƟvism task demonstrated the transformaƟve potenƟal of 

parƟcipatory art to address climate change, eco-anxiety, and social inclusion in 

waterfront communiƟes. Across the three case studies, inclusive co-creaƟon processes 

strengthened social cohesion, preserved cultural memory, and deepened 

environmental awareness, while producing innovaƟve, locally rooted artworks. The 

findings highlight the value of embedding heritage, sensory engagement, and youth-

led creaƟvity into climate resilience strategies, offering transferable models for other 

European contexts. These outcomes provide a strong foundaƟon for the next phase of 

WATERFRONTS: the arƟsƟc residencies. The trust, narraƟves, and collaboraƟve 

methods established here will directly inform and enrich the residencies’ 
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development, ensuring conƟnuity between community-led insights and arƟst-driven 

producƟon. The subsequent chapter presents the artworks produced during these 

residencies, building on the relaƟonships, themes, and creaƟve frameworks iniƟated 

in the Community ArƟvism phase to further explore, expand, and connect waterfront 

stories across transnaƟonal contexts. 
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3. IntroducƟon to the Blue Residency task  

The following document presents the arƟsƟc outcomes created within the framework 

of the Blue Residency, an arƟsƟc core acƟvity of the WATERFRONTS project. The 

residency was implemented between August and October 2025, involving six emerging 

arƟsts from CroaƟa, Sweden, and Greece. Throughout this period, arƟsts developed 

six original artworks, inspired by the project’s core themes: climate change, coastal 

resilience, and community engagement. 

The Blue Residency process was designed as both individual and collaboraƟve. ArƟsts 

engaged in regular local meeƟngs with their respecƟve partner organizaƟons (IM 

Industries, LATRA, and Gotaland), who provided ongoing support, guidance, and 

mentorship throughout the research and creaƟon phases. AddiƟonally, monthly online 

group sessions brought all parƟcipaƟng arƟsts together, enabling interdisciplinary 

exchange and mutual feedback, and fostering a sense of European creaƟve 

community. 

The arƟsƟc research and creaƟon processes took place across diverse working 

environments, including outdoor coastal sites, galleries, studios, and community 

spaces, and involved collaboraƟons with other arƟsts, craŌspeople, and local 

community members. These interacƟons informed both the conceptual and material 

dimensions of the works. 

The resulƟng artworks are: 

From Sweden: 

 Darja Nordberg and MarƟna Claesson, designers, co-created AVTRYCK and 

TONER, two series of glass objects developed in collaboraƟon with glassblower 

and visual arƟst Bevan Tako. 

From Greece: 

 Aspasia Gianneta, a sculptor, craŌed VESSELS, a collecƟon of nine ceramic 

sculptures inspired by forms of resilience and care. 
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 Apo Gonidellis, a visual arƟst, developed THE CURRENTS OF LESVOS, a 

parƟcipatory photographic collage exploring memory, migraƟon, and place. 

From CroaƟa: 

 Anđela Bugarija, a dance arƟst, created I’MPRINT, a choreographic reflecƟon 

captured as a dance film. 

 KrisƟna Bugarija, a visual arƟst, produced TALES OF THE SEA, a series of 

painƟngs exploring emoƟonal responses to coastal change. 

These artworks will be publicly presented during the Community Event acƟviƟes in 

each country in the upcoming months and will also be used as a visual part of the 

project’s online campaign.  

 

3.1 Swedish artworks 

3.1.1 Darja Nordberg & MarƟna Claesson: AVTRYCK 

AVTRYCK consists of 3 large transparent glass sculptures created using bark and clay 

moulds. Each piece carries the texture of the natural surface. The transparency of the 

glass allows light to pass through, highlighƟng the material’s delicate structure. The 

arƟsts chose glass because it is fragile and interacts with light, it has potenƟal for 

shadow play. Working with this unfamiliar medium required experimentaƟon and 

collaboraƟon with the glassblower. The arƟsts approached the project as a process of 

exploraƟon. They had no prior experience with glass and experimented with how bark 

could transfer its surface texture onto molten glass. They created clay moulds from 

natural textures and worked with a glassblower to test the results. Each mould 

changed slightly with repeated use, creaƟng variaƟons that reflect both the process 

and the material’s response to heat and pressure. The whole arƟsƟc process builds 

upon their workshops held for community members in Sweden. 
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Figure 8: Images from the artwork: AVTRYCK | Artists: Darja Nordberg & Martina Claesson Discipline: 
Sculpture | Creative collaborator: Bevan Taka (glassblower and artist) 

AVTRYCK explores how emoƟons and the environment can take form and leave traces. 

Through earlier workshops with local community members, parƟcipants linked 

feelings such as anxiety, balance, and resistance to shapes found in nature. These 

insights inspired the arƟsts to use a fallen tree’s bark as a mould, transferring its texture 

onto glass. The bark was collected aŌer a storm and used as a casƟng surface, allowing 
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the natural paƩern to shape the final pieces. Each imprint preserves the unique 

structure of the tree, showing how natural materials can record change. 

AVTRYCK connects to the project’s focus on resilience and community engagement. 

The arƟsts used material from the local environment and techniques that reflect cycles 

of change and renewal. The glass imprints relate to the project’s wider invesƟgaƟon of 

environmental processes and transformaƟon. 

This work represents an experimental journey in which the result was unknown at the 

beginning. The arƟsts decided only on the material – glass - and allowed the process 

to guide them, taking bark from a fallen tree. No two pieces are idenƟcal, just as no 

two trees are alike. This variaƟon is an expression of natural diversity. They intended 

to show the enƟre process - from bark to form to clay to glass - as a record of 

transformaƟon. The moulds change with each use, an effect they find both 

unpredictable and beauƟful. 

 

3.1.2 Darja Nordberg & MarƟna Claesson: TONER 

TONER (Tones) is a series of smaller glass objects, each coloured and textured by hand. 

The arƟsts worked with a glassblower to explore different tones, opacity, and surface 

paƩerns. While they share a tacƟle quality with AVTRYCK, their texture is less 

pronounced because of the combinaƟon of colour and light. The result is a group of 

glass forms that reflect the community’s emoƟonal landscape through hue and 

material. The community workshop provided the foundaƟon for TONER. ParƟcipants 

repeatedly associated the same colours with certain emoƟons, showing that colour 

can reflect shared understanding. The arƟsts also noted the difficulty of reaching 

people outside the city center, a reminder of how access influences parƟcipaƟon. 

These experiences informed both the arƟsƟc choices and the pracƟcal aspects of 

community work. 
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Figure 9: Images from the artwork TONER | Artists: Darja Nordberg & Martina Claesson | Discipline: Sculpture 
| Creative collaborator: Bevan Taka (glassblower and artist) 

TONER is based on the exploraƟon of colour and emoƟon researched within the 

community workshop. ParƟcipants connected colours with feelings such as hope, 

anxiety, and balance. Many chose the same tones for similar emoƟons, such as yellow 

for hope, grey for anxiety, and green for balance. These collecƟve results became the 

basis for the coloured glass objects. Each piece represents one of these emoƟonal 

responses, translaƟng shared feelings into colour and texture. 

TONER connects to the project’s focus on climate and community by visualising 

emoƟonal responses to environmental change. TONER transforms collecƟve 

emoƟonal results into a series of coloured glass objects. The process links personal 

feeling with shared experience, showing how emoƟon is part of climate awareness and 

resilience. 

This work represents an experimental process where the result was not defined at the 

start. The arƟsts wanted to highlight the colours that emerged during the community 

workshops and translate them into glass. Working with colour required new 

techniques and tesƟng. Each piece reflects a balance between control and the natural 
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flow of molten glass. Colour is treated as both structure and emoƟon, and each object 

shows the outcome of that exploraƟon. 

3.2 Greek artworks 

3.2.1 Aspasia Gianneta: VESSELS 

Overview of the Artwork 

VESSELS is a series of nine ceramic sculptures created by Greek arƟst Aspasia Gianneta 

during her Blue Residency with LATRA on the island of Lesvos. Rooted in tacƟle 

engagement, emoƟonal resonance, and ecological awareness, the work explores the 

inƟmate relaƟonship between humans and water — a relaƟonship marked by fragility, 

dependency, and care. Each sculpture funcƟons both as an individual artwork and as 

part of a collecƟve ecosystem of meaning. Together, they embody a meditaƟon on 

balance: between containment and flow, emoƟon and reason, scarcity and 

abundance. 

The sculptors’  forms evoke ancient amphorae — historical objects once used for trade 

and transport across the Aegean — but Gianneta subverts their funcƟon. Her VESSELS 

hold water but cannot carry it away. This conceptual gesture transforms a uƟlitarian 

form into a poeƟc statement on shared resources and environmental 

interdependence. In the arƟst’s words, “VESSELS is a study of care — for material, 

place, and emoƟon.” 

Developed through the Blue Residency’s collaboraƟve model, VESSELS was informed 

by dialogue with local residents, marine scienƟsts, mental health pracƟƟoners, and 

environmental NGOs. These exchanges shaped both the material and emoƟonal 

architecture of the work, linking it to the core themes of the WATERFRONTS project: 

eco-anxiety, emoƟonal resilience, social inclusion, and the collecƟve stewardship of 

fragile environments. The artwork stands at the intersecƟon of art, science, and 

community, proposing that care — rather than control — is the foundaƟon of 

sustainability. 
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Figure 10:Images from the artwork VESSELS | Artist: Aspasia Gianneta | Discipline: Sculpture 
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Context 

The work was conceived and produced in Eressos, a coastal village on the 

southwestern side of Lesvos, an island defined by its mariƟme idenƟty and ecological 

complexity. Lesvos has long been a meeƟng point of cultures, trade, and migraƟon, but 

it also bears the marks of environmental stress: prolonged droughts, shrinking 

freshwater sources, and the pressure of seasonal tourism on limited resources. In this 

landscape, the quesƟon of water is not abstract but immediate and embodied — 

influencing livelihoods, ecosystems, and emoƟonal wellbeing. 

Eressos holds a unique posiƟon within the island ’s social fabric, as it has developed a 

culture of openness and solidarity that shapes its response to social and environmental 

change. Gianneta, who lives and works there, has deep personal and professional roots 

in this seƫng. Her long-standing relaƟonships with residents, combined with her 

sensiƟvity to the island’s rhythms and textures, provided ferƟle ground for VESSELS. 

The project reflects not only the physical realiƟes of Lesvos’s coastline but also the 

emoƟonal currents that flow through its people — the coexistence of beauty and 

anxiety, connecƟon and uncertainty. 

By situaƟng VESSELS within this environment, Gianneta transforms Lesvos’s waterfront 

from a picturesque backdrop into an acƟve parƟcipant in the work’s meaning. The 

shoreline becomes both material and metaphor: a liminal space where ecological data, 

personal emoƟon, and collecƟve care converge. The arƟst’s engagement with local 

scienƟsts and NGOs grounds her creaƟve inquiry in factual realiƟes, while her 

collaboraƟon with mental health pracƟƟoners and community members translates 

those realiƟes into affecƟve, accessible forms. In this way, VESSELS becomes a dialogue 

between the physical coastlines of the Aegean and the emoƟonal shorelines of human 

experience. 

CreaƟve process and collaboraƟon 

The creaƟve process behind VESSELS was research-driven, tacƟle, and parƟcipatory. 

Gianneta began by immersing herself in the daily life and ecology of Eressos, walking 
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the coastline, studying the textures of rocks and shells, and observing the shiŌing 

colours of the sea throughout the day. These observaƟons formed a sensory 

vocabulary that would later inform the sculptures ’surfaces and forms. 

CollaboraƟon was a defining feature of the process. The University of the Aegean’s 

Department of Marine Sciences provided scienƟfic data and insight into the island’s 

hydrological systems, helping the arƟst visualise how water scarcity and marine change 

affect both ecosystems and livelihoods. ConversaƟons with environmental NGOs such 

as local water management iniƟaƟves ensured that the work resonated with exisƟng 

sustainability efforts. 

Equally significant were collaboraƟons with mental health pracƟƟoners, who guided 

the arƟst in exploring how colour and form might serve as tools for emoƟonal 

resilience. The team discussed strategies for embedding sensiƟvity to eco-anxiety 

within the artwork’s material language, resulƟng in the choice of vivid, opƟmisƟc hues 

and smooth tacƟle textures that evoke calm and reflecƟon rather than fear or despair. 

Community dialogues also shaped the project. Local residents shared stories of 

adaptaƟon, resourcefulness, and care in the face of environmental change. These 

narraƟves were not only sources of inspiraƟon but also ethical anchors, ensuring that 

VESSELS reflected the community’s lived experiences rather than speaking about them 

from a distance. 

Each sculpture was hand-built in Gianneta’s studio in Eressos using locally sourced clay, 

connecƟng the work materially to its environment. The process of shaping, firing, and 

glazing became a meditaƟve act that mirrored the project’s themaƟc focus on 

containment, fragility, and transformaƟon. 

Themes and messages 

At its heart, VESSELS explores care as both an arƟsƟc method and a social value. The 

work reframes water — a universal element — as a shared emoƟonal and ecological 

resource. Each sculpture’s inability to “carry” water beyond itself suggests a 
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philosophy of non-possession and interdependence, challenging noƟons of ownership 

and control that underlie many environmental crises. 

A central theme is eco-anxiety, not as a pathology but as a collecƟve emoƟonal 

response to environmental instability. Gianneta’s choice to address this through 

beauty, colour, and form rather than through overt representaƟon of crisis marks a 

significant conceptual shiŌ. The bright paleƩe and organic textures encourage 

reflecƟon through calm rather than confrontaƟon. This approach aligns with recent 

research connecƟng aestheƟc experience with mental wellbeing, posiƟoning art as a 

form of psychological care within environmental discourse. 

The recurring heart moƟf across several VESSELS serves as a subtle symbol of 

emoƟonal resilience. It reflects the arƟst’s belief that ecological sustainability cannot 

be separated from mental and social wellbeing — that communiƟes must nurture 

empathy and solidarity as much as technical adaptaƟon. The geometric protrusions on 

other pieces, inspired by wave paƩerns and sound ripples, represent the energy of 

collecƟve response: the idea that listening and acƟon radiate outward through 

community networks, much like vibraƟons across water. 

Symbolically, the VESSELS  ’surfaces encapsulate the story of Lesvos’s landscape: 

eroded rock formaƟons, marine spirals, and the delicate balance between 

permanence and change. The dialogue between smooth and rough textures, curves 

and edges, embodies the tension between stability and vulnerability — an emoƟonal 

and ecological condiƟon shared by many waterfront communiƟes across Europe. 

Through these layered metaphors, VESSELS becomes more than a series of objects. It 

is a conversaƟon in clay — a translaƟon of scienƟfic insight, emoƟonal awareness, and 

community voice into a tangible form that invites touch, empathy, and reflecƟon. 

ArƟsƟc and methodological approach 

Gianneta’s methodology merges material research, embodied observaƟon, and 

collaboraƟve dialogue into a holisƟc pracƟce of ecological art. Her approach is 
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grounded in what might be called “empathic ecology” — an arƟsƟc framework that 

views emoƟonal connecƟon as a prerequisite for environmental care. 

Rather than represenƟng water literally, she translates its qualiƟes — fluidity, 

reflecƟon, containment, flow — into sculptural form. This abstracƟon allows audiences 

to engage sensorially and emoƟonally rather than intellectually, fostering a form of 

understanding that complements scienƟfic knowledge. 

Her use of local clay and marine data situates the work within ecological aestheƟcs, 

where materials and processes carry environmental meaning. The act of shaping clay 

— a substance that itself requires water to be formed and fire to be hardened — 

mirrors the delicate balance of natural systems under stress. The arƟst’s decision to 

retain imperfecƟons on the surface of the VESSELS signals respect for natural processes 

and the acceptance of change. 

Methodologically, VESSELS exemplifies the transdisciplinary ethos of the 

WATERFRONTS project. It bridges art, science, and community psychology, posiƟoning 

the arƟst as both maker and facilitator. By engaging stakeholders across disciplines, 

Gianneta demonstrates how creaƟve pracƟce can serve as a research method — 

generaƟng knowledge through making and conversaƟon. 

Impact and reflecƟons 

The impact of VESSELS extends beyond its material form. Within the community of 

Eressos, the project became a catalyst for dialogue about water scarcity, emoƟonal 

wellbeing, and collecƟve responsibility. Through open studio visits and informal 

conversaƟons, residents reflected on their own relaƟonship with the sea, tourism, and 

local resources. The work inspired discussions among hospitality workers about 

sustainable water use and among local acƟvists about emoƟonal faƟgue in 

environmental advocacy. 

For the arƟst, the residency revealed the transformaƟve potenƟal of care as pracƟce. 

In her reflecƟon, Gianneta noted that what began as a study of scarcity evolved into a 
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meditaƟon on abundance — the abundance of empathy and collaboraƟon that 

sustains communiƟes facing change. This shiŌ captures one of the residency’s most 

profound contribuƟons: the redefiniƟon of resilience not as endurance but as mutual 

care. 

Audiences encountering VESSELS experience a sensory and emoƟonal connecƟon to 

the themes of water, fragility, and belonging. The tacƟlity of the ceramics invites touch, 

encouraging slow contemplaƟon rather than passive viewing. In this way, the work 

funcƟons both as art and as an emoƟonal literacy tool, enabling people to process 

environmental concerns in a construcƟve, embodied way. 

In alignment with the broader objecƟves of the WATERFRONTS project, VESSELS 

contributes to community resilience, emoƟonal awareness, and cultural 

transformaƟon. It transforms data and anxiety into symbols of care, bridging the oŌen-

separated domains of environmental science and human emoƟon. The process of co-

creaƟon and dialogue embedded within the work models how art can support 

wellbeing and agency in the context of ecological change. 

ConnecƟon to WATERFRONTS 

VESSELS encapsulates the spirit and methodology of the WATERFRONTS project. It 

embodies the project’s commitment to parƟcipatory, interdisciplinary, and 

emoƟonally aƩuned creaƟve pracƟce. By uniƟng the scienƟfic study of Lesvos’s fragile 

water systems with personal and communal narraƟves, Gianneta demonstrates how 

art can translate environmental realiƟes into shared human understanding. 

The work’s grounding in local collaboraƟon, its engagement with eco-anxiety and 

resilience, and its focus on care as a social and ecological value align closely with the 

project’s cross-border mission. Just as the Community ArƟvism phase used 

parƟcipatory processes to give form to local concerns, VESSELS in the Blue Residency 

transforms those insights into a mature arƟsƟc expression — connecƟng emoƟonal, 

scienƟfic, and cultural dimensions of waterfront life. 
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Through its tacƟle beauty and conceptual depth, VESSELS posiƟons the waterfront not 

just as a geographic site but as a space of emoƟonal interconnecƟon. It offers a model 

for how arƟsƟc pracƟce can nurture resilience, bridge disciplines, and foster 

sustainable coexistence between people and their environment. In doing so, Aspasia 

Gianneta’s work stands as both a symbol and embodiment of WATERFRONTS  ’vision: 

art as a vessel for care, community, and change. 

3.2.2 Apo Gonidellis: CURRENTS OF LESVOS 

Overview of the Artwork 

CURRENTS OF LESVOS is a series of four photographic collages created by Greek arƟst 

Apo Gonidellis during their Blue Residency with LATRA on the island of Lesvos. 

Conceived as both artwork and social encounter, the project weaves together images, 

memories, and emoƟons shared by refugee and local youth living on the island. Each 

collage is built from photographs taken, selected, and assembled by parƟcipants, 

transforming their lived experiences of water scarcity, displacement, and adaptaƟon 

into a collecƟve visual narraƟve. 

The work explores the emoƟonal and ecological “currents” that shape life on the 

island’s coasts—currents of migraƟon, tourism, environmental change, and personal 

transformaƟon. Through the parƟcipatory process of photography and collage-

making, Gonidellis posiƟons art as a tool for listening and connecƟon. The resulƟng 

composiƟons juxtapose images of drought, sea, and human gesture, capturing both 

anxiety and hope. 

Developed under the Blue Residency framework, CURRENTS OF LESVOS directly 

reflects the central themes of the WATERFRONTS project: eco-anxiety, social inclusion, 

and climate resilience. It exemplifies how socially engaged art can translate scienƟfic 

and social knowledge into shared visual stories, empowering communiƟes at the literal 

and symbolic edge of Europe to imagine sustainable futures. 
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Context 
Lesvos is a frontline island—geographically posiƟoned at the intersecƟon of Europe 

and Asia, socially defined by mobility, and environmentally marked by fragility. Its 

coastline hosts fishing villages, agricultural lands, and tourist infrastructure, but it is 

also a humanitarian threshold, receiving thousands of refugees across the Aegean. This 

coexistence of beauty and crisis makes the island a microcosm of the wider challenges 

facing European waterfronts. 

CURRENTS OF LESVOS was developed primarily in MyƟlene and surrounding rural 

areas where environmental stress, migraƟon, and social diversity converge. Seasonal 

droughts, water shortages, and the pressures of summer tourism place increasing 

strain on both natural and human systems. For young residents—whether born on the 

island or newly arrived—water is not only a physical necessity but a metaphor for 

movement, belonging, and uncertainty. 

Figure 11: Images from the artwork CURRENTS OF LESVOS | Artist: Apo Gonidellis 
Discipline: Visual art,photography, participatory collage 
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Gonidellis, a photographer and educator based on Lesvos, has long documented the 

island’s social transformaƟons. Their personal connecƟon to place is both inƟmate and 

criƟcal: They know the rhythms of the sea, the stories of local fishermen, and the 

precariousness of everyday life shaped by fluctuaƟng Ɵdes—literal and poliƟcal. By 

situaƟng their project in this context, the arƟst situates the waterfront as a site of 

entanglement: where environmental fragility meets human resilience, and where 

creaƟve pracƟce can offer space for dialogue across divides. 

In this sense, Lesvos is not only the seƫng of the work but its subject and co-author. 

The island’s coastal ecosystems, social tensions, and flows of people become the very 

“currents” that structure the artwork’s form and meaning. 

CreaƟve process and collaboraƟon 

The making of CURRENTS OF LESVOS followed a parƟcipatory and iteraƟve process 

rooted in workshops, field visits, and open conversaƟon. Gonidellis began by engaging 

with a network of partners who grounded the project in lived realiƟes: the University 

of the Aegean’s Department of Marine Sciences provided ecological context about 

coastal systems; IliakƟda, a local NGO supporƟng refugee youth and mental-health 

iniƟaƟves, facilitated access to diverse parƟcipants and ensured a safe, inclusive 

environment; local schools and vocaƟonal centres invited students and young adults—

many at risk of social exclusion—to take part. 

The first phase centred on collecƟve research. ParƟcipants discussed what water 

meant to them—its absence, its power, its symbolic and emoƟonal weight. These 

discussions surfaced shared feelings of uncertainty and eco-anxiety, connecƟng 

environmental degradaƟon with personal experience. The group also explored 

photographic techniques, learning to use cameras and smartphones to frame the 

world through their own eyes. 

In the second phase, parƟcipants captured images around MyƟlene’s harbour, rural 

wells, and inland fields. Some documented cracked soil and empty reservoirs; others 
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photographed the sea as a space of both hope and fear. In later sessions, the 

parƟcipants met again to select and reinterpret their photographs. Using a mix of 

hand-cut and digital collage, they combined their images into layered composiƟons. 

The process was intenƟonally low-tech—drawing inspiraƟon from zine culture and 

community arƟvism—emphasising immediacy and co-ownership over polish. 

Gonidellis funcƟoned as facilitator rather than director. They encouraged parƟcipants 

to make aestheƟc and themaƟc decisions collecƟvely, ensuring that the collages 

reflected the group’s emoƟonal landscape. Guest contributors—marine scienƟsts, 

local farmers, and mental-health counsellors—joined some sessions, connecƟng 

personal stories with wider ecological and social systems. The final outcome consisted 

of four photo collages, each represenƟng a disƟnct emoƟonal current: fear, 

fragmentaƟon, adaptaƟon, and renewal. 

This collaboraƟve process transformed the act of art-making into a space of social 

encounter. ParƟcipants who began as strangers—refugees and locals, students and 

workers—ended as co-authors of a shared visual language of resilience. 

Themes and messages 

CURRENTS OF LESVOS navigates mulƟple intersecƟng themes: eco-anxiety, idenƟty, 

displacement, and collecƟve adaptaƟon. At its core lies the quesƟon of how 

communiƟes living on the edge—geographically, socially, and environmentally—can 

transform fear into empathy and acƟon. 

Water operates as both medium and metaphor. It appears in the photographs as sea, 

rain, and absence; conceptually, it signifies fluidity, transiƟon, and interconnecƟon. 

Through this imagery, Gonidellis examines how the material realiƟes of drought and 

scarcity echo emoƟonal states of uncertainty and instability. The collages  ’fragmented 

composiƟons mirror the fractured experience of environmental and social upheaval, 

while their overlapping layers evoke the intertwined desƟnies of those who share the 

island’s limited resources. 
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The project’s engagement with eco-anxiety is parƟcularly nuanced. Instead of 

amplifying fear, the process of co-creaƟon channels anxiety into dialogue and 

imaginaƟon. ParƟcipants translated worry into visual metaphor—dry fields juxtaposed 

with vibrant seascapes, broken pipes alongside blooming plants—producing an 

aestheƟc of cauƟous hope. 

Social inclusion is another central theme. By inviƟng refugee and local youth to 

collaborate as equals, the project dismantled hierarchies oŌen present in public 

discourse. It demonstrated that environmental issues cannot be separated from 

quesƟons of jusƟce and belonging. The collages visualise solidarity: different hands 

shaping a single image, different experiences composing one narraƟve of adaptaƟon. 

Finally, the work engages the emoƟonal and ecological dynamics of the waterfront. 

The harbour, as both point of arrival and departure, symbolises instability and renewal. 

By focusing on this liminal zone, Gonidellis situates Lesvos as a site of global 

resonance—where climate, migraƟon, and emoƟon converge, and where new forms 

of coexistence might be imagined. 

ArƟsƟc and methodological approach 

Gonidellis’s pracƟce in CURRENTS OF LESVOS embodies a parƟcipatory documentary 

methodology informed by community arƟvism, social photography, and ecological 

storytelling. Rather than producing a singular authorial vision, the arƟst facilitated a 

distributed authorship in which every parƟcipant’s perspecƟve contributed to the 

collecƟve artwork. 

Methodologically, the project integrates field research, creaƟve pedagogy, and 

collaboraƟve ediƟng. The workshops combined educaƟon and expression: parƟcipants 

learned technical skills while simultaneously reflecƟng on their emoƟons and 

surroundings. This fusion of process and reflecƟon aligns with WATERFRONTS  ’

commitment to using art as a form of applied research—where the act of making 

generates knowledge about both place and self. 



 
 
 
 

 

Funded by the European Union. Views and opinions expressed are however those of the 
author(s) only and do not necessarily reflect those of the European Union or the European 
EducaƟon and Culture ExecuƟve Agency (EACEA). Neither the European Union nor EACEA 
can be held responsible for them. 

48 
 

AestheƟcally, the collages embrace imperfecƟon. Rough edges, torn paper, and 

overlapping textures resist the smooth finish of digital media, asserƟng a tacƟle 

authenƟcity that reflects the island’s rough beauty and the incompleteness of 

resilience itself. The inclusion of AI-generated images in some composiƟons introduces 

a subtle dialogue between organic and syntheƟc worlds, echoing the tension between 

tradiƟon and innovaƟon within the island’s environmental future. 

The methodological emphasis on collecƟve authorship and emoƟonal literacy 

posiƟons the project within a broader movement of socially engaged ecological art. It 

demonstrates how aestheƟc pracƟce can operate simultaneously as social research, 

emoƟonal support, and environmental communicaƟon. 

 

Impact and reflecƟons 

The impact of CURRENTS OF LESVOS unfolded on mulƟple levels—personal, 

communal, and discursive. For parƟcipants, the workshops offered a safe space for 

expression and connecƟon. Many refugee youth described photography as a means to 

reclaim agency: to represent themselves beyond narraƟves of crisis. Local parƟcipants, 

in turn, gained insight into the experiences of their new neighbours, discovering 

common ground in shared concerns about water and future livelihoods. 

Teachers and NGO facilitators reported increased confidence and empathy among the 

youth involved. Several parƟcipants conƟnued to meet informally aŌer the residency, 

using photography to document everyday environmental observaƟons—a testament 

to the project’s sustainability as a community pracƟce. 

For Gonidellis, the residency redefined the role of the arƟst as listener and connector. 

In their reflecƟon, they noted that “art can listen as much as it speaks,” underscoring 

the power of collaboraƟve creaƟvity to transform passive anxiety into acƟve care. The 

process revealed that when people photograph their surroundings together, they do 

more than record—they begin to imagine change. 
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ConnecƟon to WATERFRONTS 

CURRENTS OF LESVOS epitomises the values and methodology of the WATERFRONTS 

project—inclusivity, interdisciplinarity, and creaƟvity as catalysts for environmental 

resilience. By bringing together refugees, local youth, scienƟsts, and policymakers, the 

work translates the project’s theoreƟcal framework into lived pracƟce. 

Its parƟcipatory method mirrors the earlier Community ArƟvism phase, while its 

realisaƟon under the Blue Residency deepens those insights into a finished arƟsƟc 

form. The project’s focus on emoƟonal literacy and collecƟve authorship reinforces 

WATERFRONTS  ’central idea: that sustainable futures begin with shared stories and 

mutual care. 

Through its layered imagery and collaboraƟve ethos, T CURRENTS OF LESVOS re-

imagines the waterfront not only as a physical boundary but as a social and emoƟonal 

commons—a place where diverse experiences flow together, shaping new 

understandings of belonging and responsibility. In doing so, Apo Gonidellis’s work 

stands as both documentaƟon and transformaƟon: a living testament to how art can 

navigate the currents of change, binding community, ecology, and imaginaƟon into one 

resilient horizon. 

3.3 CroaƟan artworks 

3.3.1 Anđela Bugarija: I’MPRINT 

I'MPRINT is a short dance film which combines underwater archival footage and dance. 

Through ediƟng, the choreography on land merges with underwater imagery, 

integraƟng the dancers’ bodies into diverse environments. Each site-specific 

movement sequence responds to the natural and built environment, turning familiar 

landscapes into metaphors for ecological vulnerability. The resulƟng work takes the 

form of a short dance film (20 minutes), blending dance, video art, and environmental 

storytelling. This dance film consists of 3 dance miniatures that can also be presented 

as separate solos in space when needed.   
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The dance film I'MPRINT explores the complex relaƟonship between humans and 

nature through the lens of climate change and ecological anxiety. By merging the 

media of dance and film, the project evokes an inner sense of tension and unease, 

using the body and movement as tools to reflect on the climate crisis and its impact 

on both the planet and human life. At the same Ɵme, I'MPRINT reveals the beauty and 

vitality of the underwater world - a vibrant ecosystem that reminds us of what must 

Figure 12: Images from the artwork I’MPRINT| Artist: Anđela Bugarija | Discipline: Dance film | Concept, Script, and 
Choreography: Anđela Bugarija | Creators of Movement and Performers: Gendis Putri Kartini, Kristina Lisica, Nataša 
Kustura | Matija Lukman | Editor and VFX: Vedran Kastrapeli | Underwater Footage: Đani Iglić 
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be protected and preserved. These short dance films aim to raise awareness about the 

fragile balance between human existence and the environment. 

Through contemporary dance, the project gives a voice to the vulnerability of coastal 

ecosystems, embodying moƟfs of tension, uncertainty, fragmentaƟon, and adaptaƟon. 

The movement of the dancers becomes a reflecƟon of both natural processes and 

human resilience in the face of environmental instability. Invisible threats circulaƟng 

through the sea and air are transformed into bodily moƟon - a means of quesƟoning 

and reimagining the world we inhabit. The work is deeply rooted in the local coastal 

environment of Bibinje (CroaƟa) engaging directly with the community through 

collaboraƟon with local diver Đani Iglić, whose underwater footage documents marine 

life, seabed textures, and polluƟon. This collaboraƟon connects arƟsƟc expression with 

environmental awareness, highlighƟng the importance of collecƟve responsibility for 

the coastal ecosystem. 

Full video available: hƩps://www.youtube.com/watch?v=Ny3dgsWrxO0 

 

3.3.2 KrisƟna Bugarija: TALES OF THE SEA 

TALES OF THE SEA is a series of 3 painƟngs. The themaƟc focus on the sea offered a 

direct point of engagement for the arƟst, as it represents both a recurring subject and 

a source of material within the arƟst’s previous work, establishing a natural connecƟon 

with the residency's objecƟves.  The painƟngs were made using acrylic on canvas. For 

addiƟonal effects, shells, pebbles, and wire were used. Shells and pebbles emphasize 

the richness of the sea and biodiversity, while wire, as an arƟficial material - shiny and 

thin - represents civilizaƟonal progress. 
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TALES OF THE SEA consists of three painƟngs that form one narraƟve in the following 
sequence: 

The first painƟng, Ɵtled Sunny Day, represents life bathed in sunlight and surrounded 

by the sea, which in its beauty and biodiversity contributes to the revitalizaƟon and 

preservaƟon of life in small coastal towns (communiƟes). For the residents of coastal 

Figure 13: Images from the artwork TALES OF THE SEA | Artist name: Kristina Bugarija  | Discipline: Visual art - painting 
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communiƟes, the sea represents life - it helps meet existenƟal needs (food, jobs). The 

waterfronts are social gathering spots, the beaches are places for rest and relaxaƟon. 

The progress of civilizaƟon has perhaps improved quality of life. However, small coastal 

towns have been overtaken by villas with pools, the coast has been concreted over, 

and beaches covered with gravel. CivilizaƟon has forgoƩen moderaƟon. 

The second painƟng, Ɵtled Tidal Wave, depicts the sea’s response to human excess. 

The sea responds with all its force to concrete, gravel, and plasƟc, showing us the 

consequences of disrespecƟng nature. A Ɵdal wave catapults fish - a marine army -into 

the air, while it submerges ships and ciƟes. Chaos ensues. 

The third painƟng, Ɵtled Sea Side Town, shows the sea’s victory over human excess. 

But it is a Pyrrhic victory, because the submerged ciƟes have destroyed marine life. 

4. Artistic Process and Transnational Exchange 
4.1 Cross-border collaboration and shared learning 
From the earliest planning stages, the arƟsts from Greece, Sweden, and CroaƟa 

worked together through a series of joint online sessions facilitated by the partner 

organisaƟons. These exchanges began before the transnaƟonal meeƟng in Lesvos, 

allowing parƟcipants to share early ideas, visual references, and concerns related to 

waterfront life. The dialogue revealed both differences in local realiƟes and a strong 

sense of common purpose around mental health, care, and climate adaptaƟon. 

During these virtual meeƟngs, arƟsts compared the sensory languages of their 

coastlines. The Swedish team introduced experiments with glass and wood casƟng, 

developed in collaboraƟon with local makers, which later inspired CroaƟan arƟsts to 

incorporate translucent resin forms in their own work. In return, the Lesvos group 

shared their eco-pigment techniques made from natural clay and seaweed, which 

several Swedish arƟsts tested during the residency to achieve colour tones resembling 

Ɵdal changes. 
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Moments of deeper reflecƟon emerged when arƟsts compared the social narraƟves 

behind their coastlines: stories of refugee arrivals on the Aegean were discussed 

alongside industrial decline in Gothenburg and mass tourism on the AdriaƟc. These 

dialogues helped arƟsts understand that environmental stress and loss of idenƟty 

manifest differently but stem from shared European dynamics. 

By maintaining this ongoing conversaƟon (supported by shared digital folders, regular 

feedback calls, and in-person discussions during the Lesvos Clinic and Gothenburg 

Residency) the arƟsts built a genuine network of mutual learning. Their collaboraƟons 

created subtle but visible links between the final artworks, turning local experiences 

into a collecƟve European story about vulnerability, adaptaƟon, and care. 

4.2 Influence of local contexts 

Each partner region shaped the creaƟve process through its own social and 

environmental realiƟes, giving the project a layered and comparaƟve depth. 

In Sweden, arƟsts and community parƟcipants worked along the redeveloped 

waterfronts of Gothenburg, where former shipyards are turning into innovaƟon 

districts. Encounters with this landscape of transformaƟon brought forward quesƟons 

about industrial memory, mental health, and belonging. The works produced here 

echo the psychological tension between progress and loss, the noise of cranes 

replaced by the quiet anxiety of rapid urban change. ArƟsts explored how built 

environments can hold emoƟonal residue and how art might serve as a gentle act of 

repair within the rhythm of regeneraƟon. 

In Greece, the island of Lesvos offered a very different atmosphere: a place where 

environmental fragility intersects with migraƟon and displacement. ArƟsts and local 

parƟcipants reflected on eco-anxiety as part of everyday life—felt through droughts, 

storms, and the uncertainty of those who arrived by sea. The creaƟve process 

emphasised care pracƟces and collecƟve healing, transforming community workshops 

into spaces of empathy and inclusion.  
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In CroaƟa, the coastal city of Zadar provided a lens on cultural memory and the 

pressures of urbanisaƟon and tourism. ArƟsts observed how rapid development 

threatens to erase the rhythms of tradiƟonal life Ɵed to the AdriaƟc. Their artworks 

integrated found mariƟme objects, oral histories, and traces of seasonal flux, 

expressing nostalgia for balance between human presence and the sea’s autonomy. 

Taken together, these disƟnct contexts illustrate how environmental and emoƟonal 

resilience transcend borders. The transnaƟonal structure of WATERFRONTS enabled 

direct comparison between northern industrial transiƟon, southern humanitarian 

tension, and AdriaƟc urban over-exposure. Through arƟsƟc dialogue, these local 

narraƟves converged into a shared European reflecƟon on how communiƟes inhabit—

and imagine healing for—their changing waterfronts. 

4.3 Exchange mechanisms 

TransnaƟonal exchange in WATERFRONTS unfolded through a well-balanced 

combinaƟon of in-person gatherings and ongoing online collaboraƟon. These 

mechanisms created conƟnuity across countries and ensured that arƟsts could learn 

from and support one another throughout the enƟre creaƟve process. 

Regular online sessions. 

Beginning in April 2025, a rhythm of online meeƟngs every three weeks was 

established for all parƟcipaƟng arƟsts. These informal yet structured sessions 

funcƟoned as open studios where parƟcipants could present progress, raise quesƟons, 

and receive guidance from peers and mentors. The meeƟngs provided conƟnuity 

between fieldwork, artmaking, and reflecƟon, culƟvaƟng a sense of shared purpose 

that has conƟnued beyond the residency phase. 

In-person gatherings. 

Two physical meeƟngs served as milestones of collecƟve learning: 
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 The CapabiliƟes Clinic in Lesvos (April 2025), where arƟsts first met face-to-

face, received interdisciplinary training, and began shaping early ideas for their 

artworks. 

 The Blue Residency meeƟng in Gothenburg (October 2025), which funcƟoned 

as a transnaƟonal review and creaƟve laboratory. Here, arƟsts presented 

works-in-progress, exchanged feedback, and parƟcipated in an open-studio 

event with local stakeholders and experts. 

Shared digital workspace. 

A OneDrive environment hosted planning documents, sketches, and reference 

material accessible to all partners. Alongside this, a shared OneNote notebook was 

created specifically for arƟsts; a living notebook for them to post draŌs, visual 

progress, and reflecƟve notes.  

Peer-to-peer criƟque. 

Cross-country feedback circles paired arƟsts from different regions to comment on one 

another’s work. These exchanges helped translate local perspecƟves into shared 

European narraƟves while offering emoƟonal support and professional mentorship. 

4.4 Reflections from artists and partners 

The collaboraƟve rhythm of online meeƟngs, residencies, and peer exchanges gave 

arƟsts and partners space to pause and reflect on what they were learning together. 

Beyond the creaƟon of artworks, the process became a dialogue on empathy, care, 

and the shared emoƟonal dimension of living beside water in Ɵmes of change. The 

following short reflecƟons capture key insights that emerged during the exchanges: 

“Seeing how others approached eco-anxiety in their own communiƟes changed how I 

understood care as a creaƟve act.” ArƟst, Lesvos 

“Working between North and South made us aware of different relaƟonships to water 

— from fear of flooding to fear of scarcity.” ArƟst, Zadar 
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“FacilitaƟng these sessions reminded me that collaboraƟon is not only about sharing 

results but about creaƟng trust across distances; the artwork grew out of those small 

moments of listening.” Partner facilitator, Gothenburg 

These reflecƟons illustrate how arƟsƟc collaboraƟon became a form of mutual 

mentoring. By recognising differences in local realiƟes yet resonaƟng with the same 

emoƟonal and environmental concerns, parƟcipants developed a deeper collecƟve 

understanding of resilience, one that is arƟsƟc, social, and profoundly human. 

4.5 Outcomes of exchange 

The transnaƟonal exchanges between arƟsts and partners have strengthened the 

coherence and European idenƟty of the WATERFRONTS project. By maintaining 

conƟnuous dialogue across borders, the consorƟum moved beyond isolated naƟonal 

acƟviƟes and built a shared arƟsƟc language grounded in empathy, experimentaƟon, 

and environmental awareness. The process confirmed that despite different coastal 

realiƟes, the emoƟonal and cultural challenges faced by waterfront communiƟes are 

deeply interconnected. 

AestheƟcally, the exchange shaped a collecƟve visual and material vocabulary. Ideas 

first tested in Lesvos, such as natural pigments and parƟcipatory forms of care, 

reappeared in the Swedish and CroaƟan works through new materials like glass, sound, 

and recycled marine objects. The rhythm of online meeƟngs and peer feedback 

encouraged reflecƟon rather than compeƟƟon, resulƟng in artworks that complement 

each other themaƟcally; transparency, movement, and traces of human impact recur 

as unifying moƟfs across all pieces. Methodologically, the consorƟum gained a clearer 

understanding of how regular peer interacƟon, reflecƟve documentaƟon, and hybrid 

collaboraƟon can foster creaƟvity even in geographically dispersed teams. 

The outcomes of this exchange extend directly into upcoming disseminaƟon acƟons. 

The shared experiences and arƟsƟc insights will feed into the WATERFRONTS Toolkit, 
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providing pracƟcal guidance for future community art projects addressing climate 

anxiety. They will also inform the Policy RecommendaƟons, translaƟng arƟsƟc 

reflecƟons into cultural and environmental strategies, and enrich the final exhibiƟon 

and online campaign, where artworks from all three countries will be presented as 

parts of one conƟnuous European narraƟve. 

Through this sustained collaboraƟon, the project has demonstrated how cultural 

cooperaƟon can weave individual acts of creaƟon into a broader tapestry of European 

resilience, turning arƟsƟc dialogue into both method and message. 

5. Conclusion  

The 9 artworks presented in this report reflect a diverse and compelling range of 

arƟsƟc responses to the complex challenges facing coastal communiƟes in Europe 

today. Whether rooted in personal reflecƟon, community memory, or scienƟfic 

research, each work offers a unique perspecƟve on themes of climate change, water 

scarcity, eco-anxiety, and the need for collecƟve resilience. 

Together, these nine works, emerging from both the Community ArƟvism and Blue 

Residency acƟviƟes, demonstrate the power of interdisciplinary, community-based art 

to engage, provoke, and inspire. The arƟsts have worked across different media and 

geographies, collaboraƟng with community members, professionals, and insƟtuƟons 

to create works that are not only aestheƟcally powerful, but also socially relevant and 

grounded in the lived realiƟes of their local contexts. 

As the WATERFRONTS project moves into its final phases, including upcoming 

Community Events, Policy acƟviƟes, and the Final conference, these artworks serve as 

both evidence and inspiraƟon. They highlight how art can funcƟon not only as a mirror 

to our environmental and social realiƟes, but also as a tool for imagining and shaping 

beƩer futures. 
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